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Foreword 

'The Puppet play is blessed by 

G o d , and because of th is it w i l l 

never d ie ' says an Ir id ian proverb. 

Puppetry is indeed an anc ient art 

and is k n o w n by many ñames and 

under many guises in every c o u n -

try. Puppets have been used f r o m 

earliest t imes to the present day. 

They were the dol ls w h i c h were 

bur ied in the graves of great 

Egypt ians to represent servants 

w h o w o u l d o therw ise have been 

sacr i f iced. They were used to 

personi fy the gods in Oriental 

Mys te ry Plays. They became fet ish 

do l ls said to be e n d o w e d w i t h the 

p o w e r s of ancestors and, of course, 
the dol ls w i t h w h i c h w e played as 

ch i ld ren. But, to mos t OÍ US, 

puppe ts are f igures w h i c h , w i t h 

r igid features but lively gestures, 

speak their lines f r om a min ia ture 
stage. 

George Bernard S h a w once w r o t e 

tha t the dramat ic in f luence p u p ­

pets had on h im w a s greater than 

tha t of live actors. He said that 

puppets , w i t h their st i f f expression 

and unnatura l posture, g ive an 

impress ion of o íd p ic tures and 

glass, and , despi te thei r r ig id i ty , 

seem to be more al ive than the 
spectators who stand and watch 
t h e m . 

Puppets ins inúate themselves and 

their op in ions in to our m inds . They 

are mere ob jec ts of w o o d and 

c l o t h , mere dol ls w h i c h obey the 

hand that cont ro ls t h e m and havp 

no w i l l of their o w n . In that lies 
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their charm and their educat ive 

¡nf luence, for their ef fect on us is 

deeper than if they resembled 

ourselves. 

Three aspects of puppe t ry have 

educa t iona l va lué: the m a k i n g , the 

per fo rmance, and the w a t c h i n g 

and l is ten ing. In th is b o o k w e deal 

w i t h the mak ing and s tag ing of 

puppets . There are four basic types 

of puppets — glove, s h a d o w , rod 

and s t r ing . W e shall deal w i t h the 

s implest and cheapest as w e l l as 

the complicated, taking care tha t 

in every case they really can be 

made at home or in the c lassroom. 

Many b o o k s have been w r i t t e n o n 

the art of man ipu la t i ng puppets , 

and there are def in i te techn iques 

in m o v i n g the hands and us ing the 

yo.'Sg.- S f t J t o tend to do these 
t h ings au tomat ica l l y and w i t h o u t 

t h i n k i n g , just as they accept , more 

readily than adul ts , the puppets as 

actors. 

Javanese s h a d o w - t h e a t r e 

It is just as Goethe said: T h i s 

ch i ld ish en te r ta inmen t and act iv i ty 

p roduced in me such a capabi l i ty 

to créate and to act, and had 

exercised and d e m a n d e d such 

skil l and t e c h n i q u e , as perhaps 

cou ld have occur red in no other 

w a y , in so shor t a t ime and c o n -

f ined a space. 
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Home-made Puppets 

Dol ls were our very f irst p lay-

mates. It never mat tered h o w b ig 

or smal l , or h o w they were made, 

w e gave t h e m ñames and a b ig 

place in our ch i ld ' s w o r l d , for dol ls 

are the interpreters of a ch i ld 's 

t h o u g h t s and desires. They are 

f r iends, never t o o t i red to play, 

never older or w iser t han the 

ch i ld itself. They never take o f fence 

and always give the answer 
w i s h e d for , s ince the ch i ld answers 

its o w n quest ions . Li t t le w o n d e r 

tha t ch i ldren g ive their w h o l e 

a f fect ion to t h e m . 

Those w e r e the dol ls w i t h w h i c h 

we played; here we rieal « « ^ 
puppets w h i c h can be 'p layed ' -

w h i c h assume the role of actor, 

and at w h i c h w e look and l isten. 

Punch and J u d y are examples. 

In this book , as w e in t roduce the 

var ious types of puppets and some 

of the coun t less styles, w e shall 

move f r o m the s imple to the 

c o m p l i c a t e d , and sugges t ideas 

for puppets that can be used 
dramat ica l ly . 

The gi f ts of imag ina t ion and i n -

ven t i on play the b iggest part; the 

material is subord ína te . Ar t is ts and 

ch i ldren d isp lay these g i f ts at their 

best, differentiatoH cr,)y b, t i , c 

s t a n d a r d o f p e r f e c t i o n t h e y 

ach ieve. 
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F i r s t I m p r o v i s a t i o n 

A n y ob jec t in a ch i ld 's w o r l d can 
be a p lay th ing : ord inary , everyday 
imp lements such as bot t les, s l ip -

pers, eggwhisks can become pup­
pets. They are taken over u n -

changed and e n d o w e d w i t h 

personal ices. A n example of th is 

w o u l d be the smal l ch i ld 's game 

of 'Fork is M o t h e r and S p o o n is 

Father' in w h i c h a s p o o n and fork 

are g iven features w i t h w a x cray-

ons (easily w a s h e d o f f ) and hair 

of b u n c h e d w o o l . 



Slippers can be tu rned into p u p ­

pets by c rayon ing features on the 

soles, and ¡nsert ing a hand to 

prov ide suppor t and an imat ion . 

They can be made to appear to 

talk, or to dance together . 

S p o o n P u p p e t s 
W e w i l l use w o o d e n spoons to 

make our f i rst real puppe ts . Given 
arms and proper ly pa inted and 

dressed they w i l l have a d i f fe rent 

character and improved appear-

ance f rom those decora ted w i t h 

c rayon or co lou red paper. It is 

advisable to g ive the spoons a coat 

of size before a t t e m p t i n g to paint 

t h e m , as th is w i l l seal the pores of 



the w o o d and permi t a smoother 

f l o w of paint . A w i re or w o o d e n 

cross-p iece ¡s a t tached to f o r m the 

§.h9Uld§r§ and § fms, after w h i c h 

they can be dressed, and hands of 

card or fe l t g lued on . These 

' sca rec row ' puppe ts are l imi ted in 

their expression by their r igid 

l imbs. If they are to appear 'on 

stage' it is an advantage if the 

arms can be made to move . To d o 

th is t ie the arms w i t h th read 

securely, bu t f lex ib ly , to the shank 

of the spoon - a spo t of g lue w i l l 

seal the kno t . 
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R o d P u p p e t s 

N o w w e have puppe ts w i t h m o v e -

able arms. but these arms mt:re(y 

dang le and s w i n g w h e n the p u p ­

pet is t u rned f r o m side to side. 

To make t h e m move purposefu l ly , 

a t tach th in rods of w i re to the 

wr is ts w i t h th read, f lex ib ly of 

course. By adap t ing the w o o d e n 

spoon p u p p e t the job is half d o n e , 

bu t it is far more sat is fy ing to bu i ld 

a comp le te puppe t f rom the be -

g i n n i n g . A length of ±" d o w e l 

(or b rooms t i ck ) w i l l serve for the 

body , w i t h w i r e or w o o d e n arms 



fas tened as for the w o o d e n s p o o n 

puppe t . The most impor tan t part 

is the head w h i c h can be made 

f rom a w o o d e n ba l l , or o íd tennis 

ball or mode l led f r o m a po lys ty -

rene b iock . AII these can be 
pa in ted w i t h poster co lou r or 

pasted w i t h co lou red paper. 

Puppets created w i t h a co l lage 

of magaz ine i l lustrat ions are es-

pecia l ly l ively. Plástic adhesive 

can be used to fasten on features 

cut f r om i l lust rat ions l ike eyes, 

ears, nose and hair to the w o o d e n 
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bal l , tenn is ball or po lystyrene 

b lock. Y o u can also use bu t tons 

for eyes, s t r ing for e y e b r o w s and 

hair, a cork for a nose and c a r d -

board for the ears. It is as w e l l to 

g ive the ball a coat of size before 

pa in t ing or pas t ing . W h e n c o m ­

plete the co lours can be made fast 

w i t h a coatina, of l ibrary paste-

D o not varnish polystyrene as 

varnish conta ins a so lvent . 

10 





The Jumping J a c k p u p p e t be longs 

to the g r o u p of j o i n t e d , 'p layable ' 

puppets . It is made of cardboard 

and has very s imple movemen ts . 

The l imbs are act ivated in )§yer 

fash ion w h e n the r ing , to w h i c h 

all the str ings are t i ed , is pu l led . 

The jo in ts can be made w i t h paper 

fasteners, as the i l lust rat ion s h o w s . 

General ly the puppe t is h u n g 

against a b a c k g r o u n d to prevent 

s p i n n i n g , its m o v e m e n t s therefore 

are l imi ted to a s ingle p lañe w h e n 

the r ing is pu l led . 

1 2 

The repertoire of J u m p i n g Jack 

can be fur ther deve loped by t u r n -

ing h im in to a rod puppe t and 

g i v i n g the l imbs i ndependen t 

m o v e m e n t by pud ing their s t r ings 

ind iv idua l ly . The rod mus t be 

fas tened f i rmly to the b o d y . 

Th is p u p p e t can be operated f rom 

above, l ike a mar ionet te , p rov id ing 

the st r ings are fastened to the 

hands and feet. 



S h a d o w P l a y s 

N o w to a t ype of rod puppe t 

which has a particular purpose. 
This is the s h a d o w p u p p e t w h i c h , 

despi te its long h is tory of use in 

t rad i t iona l p lays of the Far East, 

stil l en joys a w i d e popu lar i ty . The 

p u p p e t is he ld , and operated 
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against a white sheet and in f ron t 

of a s t rong l ight w h i c h i l luminates 

the sheet w h i l s t the black f igures 

act thei r play in s i lhouet te . The 

s i lhouet tes need not a lways be 

sol id black. Paler, and somet imes 

co loured s h a d o w s w i l l add exc i te -

ment to the p lay. Solid f igures can 

be made in out l ine resembl ing 

b l a c k - o n - w h i t e d raw ings . The 

out l ines thus fo rmed can be f i l led 

in with co lou red t ransparent paper. 

A c o m b i n a t i o n of these m e t h o d s 

gives the s h a d o w play a c h a r m i n g 

ef fect of b lack ou t l i ne and g l o w -

ing co lour . 
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S i m p l e H a n d P u p p e t s 

The kno t p u p p e t is p robab ly the 

s implest f o r m of hand puppe t ry 

and has been t raced back to the 

very b e g i n n i n g of the art. A h a n d -

kerchief is held in the pa lm of the 
hand w i t h a k n o t t ied in it t o 

represent the head. The t h u m b 

and midd le f inger act as arms 
WhilRt tho r ¡ , . ^ & auppor ts 
the head and gives it movemen t : 

its appearance is enhanced by the 

pa in t ing of a face and by dressing 

it up w i t h scraps of o ther materials. 

Th is type of p u p p e t can be g iven 

more character by decora t ing a 

smal l cardboard tube w i t h pa in t 

or co loured paper and f i t t i ng it over 

the knot . It has n o w ceased to be 

iust a simple handkerchiet. 

P u p p e t H e a d s 

A n o t h e r s imple k ind of puppe t is 

the f inger p u p p e t created by f i t t i ng 

a cardboard tube over the Índex 

f inger to f o rm the head and neck. 
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If the tube y o u w i s h to use is t o o 
loóse, a better f i t can be ob ta ined 
by w i n d i n g a str ip of card a round 
the inside of the tube as s h o w n 
in the i l lus t ra t ion. A circle of t h i ck 
str ing is g lued a round the neck t o 
act as a shou lder s u p p o r t for the 
c l o t h i n g . 



The c lo thes are s imp ly made: the 

pat tern consis ts of t w o ident ica l 

shapes ( f ron t and back, as i l lus-

t ra ted) tha t are stitched together 

and then turned right-side out t n 
form d g iove . A co loured d r a w -

thread can be used to pulí the 

neck together above the r ing of 

s t r ing. A number of these dresses 

can be made easily and cheaply 

to fac i l í ta te the qu ick changes of 

c o s t u m e necessary to the progress 

of the play. 

Very pract ical p u p p e t heads can 

be made f r o m cor ruga ted paper 
w h i c h is w o u n d a round the f inger 

and d r a w n d o w n s l ight ly , m a k i n g 

a tube l ike neck. Take care to leave 

a smal l r idge at the base of the 

neck to act as a shoulder suppor t 

for the c l o t h i n g . In t r i m m i n g and 

decora t ing this type of head m u c h 

can be done to créate exc i t ing and 

dramat ic features usina n i * » * ^ ° ' 
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cor ruga ted paper. Before pa in t i ng , 

seal the head w i t h l ibrary paste, 

as descr ibed on page 10. 

The cardboard tube can also be 

used as a base on w h i c h to bu i ld 

a featured head using a plást ic 

mode l l i ng mater ia l , tha t m o u l d s 

like clay and dr ies hard, w h i c h 

can be ob ta ined f rom art shops. 

The tube s h o u l d first be sealed 

and then coated w i t h a plástic 
mater ial so as to p rov ide a key; 

w h e n this is dry th icker layers can 

be added for m o d e l l i n g . 



Y o u may prefer to use the cheaper 

paper- layer m e t h o d . Beg in by 

w i n d i n g many layers of w e l l -

pasted paper a round the tube , 

b u i l d i n g up the f o u n d a t i o n for the 

features, w h i c h can be f o r m e d by 

us ing layers of pas te-soaked t issue 

paper tha t is p i n c h e d and squeezed 

into shape. 

Pa in t ing the head comp le tes the 

job . Al l co lou r i ng w i l l be i m p r o v e d 

by mat t va rn ish ing w h i c h also 

makes the head more durab le . 



N o w let us deal w i t h heads 

mode l led in the real sense of the 

w o r d . The s implest w a y is to use 

the plást ic m o d e l l i n g mater ia l , 

w h i c h dr ies b o n e - h a r d and w i l l 

s tand the k n o c k i n g - a b o u t it w i l l 

receive in ch i ld ren 's play. The 

hO§d 6 IR fee pa íñ ted or varn ished. 

In these p ic tures the tube p u p p e t 

is pa in ted , pasted and dressed 

acco rd ing to fancy . It is w o r k e d 

by h a n d , be ing grasped at the 

lower e n d . 
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This sol id head w i l l possib ly be 

t o o heavy for your requ i rements , 

and in this case, po lys ty rene can 

be the answer . This is very l ight , 

and the plást ic mode l l i ng material 

very hard and durab le , even in th in 

layers. So these t w o matpriaic 

an ideal c o m b i n a t i o n . M a k e a th in 

'pancake ' of the m o d e l l i n g material 

and lay it over the po lys tyrene 

b lock , cover ing it comp le te ly , no t 

fo rge t t i ng to roll a f inger tube 

and to insert it f i rmly in to the 

b lock . In a reasonably short t ime 

the plást ic mode l l i ng mater ial is 

dry and hard, and then the features, 

etc. can be added to th is base. 

Perhaps no t so l ight bu t cheaper 

is the pap ie r -maché head. This 

can be made in several w a y s . One 
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is t o rol l and c rump le newspaper 

in to a f i rm bal l , b i n d i n g it we l l 

w i t h s t r ing and g l u i n g a f inger tube 

in to it. N o w w i n d paper str ips, 

we l l coated w i t h paste, t i gh t l y 

a round it t o g ive it f o r m and 

f i rmness. Paper to rn up very f ine 

and kneaded w i t h paste is used to 

f o r m the detai ls and features, and 

§ m§teh§tick can serve as an inner 

suppor t for a long nose, for 

instance. D o no t use too m u c h 

paste as it makes the mater ia l 

soggy and is then d i f f i cu l t to shape. 

Pap ie r -máché heads are not easy 

to ho ld and w o r k o n . So m o u l d 

t h e m o n to a st ick w h i c h can be 

s tuck in to a bot t le neck t o dry. 

This takes some t i m e , bu t w h e n 

the head is f ina l ly pa in ted and 

m a t t - v a m i s h e d it w i l l seem w o r t h 

the ef for t . 
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A t th is stage hands and feet can 

be added to the g love , the fo rmer 

be ing fastened to ca rdboard tubes 

in to w h i c h t h u m b and f inger can 

be inserted so that the arms can 

gest icu la te . W h e n m a k i n g the 

hands , especial ly if they are t o have 

sepárate f ingers , and w h e t h e r plás­

t ic m o d e l l i n g material or papier-

máché is used, it is advisable to 

make a l i tt le f r a m e w o r k of w i r e 

w h i c h can be fas tened t o the arm 

tube . For the fo©t, tvhñ¿Ji umy 
dang le , l i t t le w o o d e n b locks , p a i n -

ted and varn ished, w i l l su f f i ce . 

M a s k P u p p e t s 

N o w for a brief incurs ión in to the 

realm of the mask puppe t . The 

mask is pu l led over the head of the 

ch i ld w h o then b e c o m e s the 

puppet . For th is , t o o , w e need a 

tube , a cy l inder b ig e n o u g h to g o 

over the head , ears and nose, and 

to rest on the shou lders . One can 

then de termine w h e r e the eyes are 

to be, for the player mus t see, of 

c o u r s e ! The i l lust rat ion s h o w s 

some of the many w a y s one can 

make and decóra te such masks. 
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A V a r i e t y o f H e a d s 

The paper- layer m e t h o d of c o n -

s t ruc t ion lends itself readily to the 

mode l l i ng of more real ist ic features 

wh i l s t ma in ta in ing s t rength w i t h 

l ightness. The basic mode l is made 

f r o m Plast ic ine, us ing m o d e l l i n g 

too ls to ob ta in the f ine deta i l . A 

coa t ing of paste is app l ied to the 

surface of the mode l on to w h i c h 

is laid layer u p o n layer of t issue 

paper each coated w i t h paste. As 

t issue paper is so th in at least 

e ight layers are necessary. T o 

ensure a proper coverage use a 

d i f fe rent co lour t issue for al térnate 

layers. W h e n the head is com-

pletely dry cu t it d o w n the midd le 

w i t h a sharp kni fe and remove the 

Plast ic ine. The t w o halves are 
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g lued toge ther and the jo in t made 

g o o d w i t h a f e w layers of pasted 

t issue. W h e n dry the head can be 

pa in ted and ma t t - va rn i shed . 

If an even more durable head is 

required plást ic w o o d , instead of 

paper- layers, is app l ied ¿" th ick 

over the Plast ic ine after app ly ing 

a coat of pe t ro leum jel ly. W h e n 

completely dry this mater ia l can 
hft c a n d e a l t o a i c d d y Tine tinistl. 

Puppet heads can be created f r o m 

a w i d e var iety of mater ials and 

f rom table tenn is bal ls, skit t les and 

tenn is bal ls, etc. But f inal ly w e 

must m e n t i o n those carved f r o m 

w o o d . As these are so l id they are 

compara t ive ly heavy, and t h o u g h 

durab le , are perhaps best left to 

the more sk i l led. The best w o o d s 

for the purpose are l ime, maple 

and poplar. Balsa w o o d is very 

l ight and easy to cu t and f in ish , 

bu t is easily d a m a g e d . 
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Before w e move on to the mar ión -

ettes, a f e w w o r d s on a l ively, 

inexpensive and , in fact , ed ib le 

f o rm of puppe t ry . the Vegetable 

Theatre. App les , pears, oranges, 

on ions , le t tuce, po ta toes , carrots, 

etc., are the actors. S tuck on to a 

st ick, a round w h i c h is t ied a nap-

k in or duster , each f ru i t or v e g e ­

tab le can play its o w n role - t he 

sharp o n i o n , the bi t ter l e m o n , the 

p layfu l le t tuce and the d o w n - t o -

§arth Carrol - §V§n ¡f ón ly to speak 

of its o w n qual i t ies. Natura l ly the 

life of these actors is ephemera l 

and they therefore shou ld be puppe ts w h o s e m o v e m e n t s are 

returned to the k i t chen as soon as con t ro l l ed , usual ly f r o m above, 

possible after the f inal c u r t a i n ! solely by st r ings. The pr inc ip ie is 

s h o w n here in its clearest and 

M a r i o n e t t e s s implest f o r m . A str ing t ied to a 

In contrast to the puppe ts s h o w n piece of c lo th and jerked a b o u t 

so far (g love , f inger and rod qu ick ly or s l o w l y causes the c lo th 

puppe ts ) mar ionet tes are s imply to dance and leap about . A b igger 
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c l o t h , suspended f rom a st ick by 

t w o or more str ings is a fur ther 

step t o w a r d s the mar ionet te . W h i l e 

one hand moves the st ick in the 

general d i rec t ion , the other makes 

part icular m o v e m e n t s by pu l l i ng 

on the ind iv idua l s t r ings. 

Interest ing mar ionet tes can easily 

be deve loped w i t h l imi ted mater i -

als. A t t a c h i n g add i t iona l st r ings or, 

say, l i t t le b locks of w o o d i m m e d i -

ately creates a n e w actor , and the 

w a y is open to the abstract 

mar ione t te . 
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There is v i r tual ly n o t h i n g w h i c h 

c a n n o t be e m p l o y e d in the p ro -

d u c t i o n of th is k ind of mar ionet te . 

A l l these ob jec ts have characters 

of their o w n and can be g iven 

parts to play. A look t h r o u g h the 

j u n k in the att ic or cellar w i l l o f ten 

reward y o u w i t h the unl ike ly 

ob jec t su i table for th is purpose. 

The mar ionet tes s h o w n up to n o w 

have been abstract characters, 

s imple m o v e m e n t be ing their pr i -

mary qua l i f i ca t ion . They have not 

reached the stage of hav ing l imbs 

w h i c h move independent l y , and 

are restr icted by their l imi ted 

capabi l i t ies. W h e n one leaves this 

type for the f igure mar ionet te , the 

possib i l i t ies are endless. 



In these puppe ts the mater ials 

are used in their natural state, bu t 

are reshaped and reorganized. 

C o n t r o l l i n g t h e F i g u r e s 

W h e n one looks at these n e w 

f ÍQÍJ f i i ií is ímmed'iateiy o b v i o u s 

tha t the s imple str ing con t ro l is no t 

g o i n g to be suf f íc ient . The more 

elabórate the f igure , the more 

intr icate and e legant the poss i -

bi l i t ies of m o v e m e n t . The appara-

tus con t ro l l i ng the m o v e m e n t has 

to f u n c t i o n accurate ly , as one 

m o t i o n o f ten depends on another . 

There are many con t ro l systems 

and it is imposs ib le to say w h i c h 

type is best, bu t general ly the 

con t ro l is des igned to faci l í tate 

the s t r ing ing necessary to p roduce 

the movements requi red of the 
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puppe t . I t is essential tha t each 

m o v i n g part of t he puppe t is 
at tached to the cont ro l by its 

sepárate s t r ing. The a m o u n t of 

c on t r o l exercised over the p u p p e t 

depends main ly u p o n the p u p -

peteer 's pat ience, imag ina t ion and , 

above all , w i l l i ngness to pract ise. 

The con t ro ls are of three basic 

types : 

1 . The r igid cross has a very l im i -

ted range of movements . It is 

g r ipped f r o m above in the pa lm 

of the hand and is rocked and 

t u r n e d . 

2. The f lex ib le scissors cross has 

the same range of m o v e m e n t as 

1 , bu t g ives a s l ight i m p r o v e m e n t 

to the f o r w a r d m o v e m e n t of the 

l imbs. 

3. The th i rd vers ión of «+»~ 
con t ro l is jo in ted w i t h a shor t 

length of chain or co rd , thus per-

m i t t i ng each member to move 

i ndependen t l y . Th is a l l o w s a 

greater range and more subt le 

m o v e m e n t s . 

A lso i l lustrated are examples of 

cont ro ls des igned for speci f ic pur-

poses, bu t y o u w i l l not ice tha t 

basical ly they are cross con t ro l s 

w i t h add i t iona l s t r ing suppor ts . 

Only someone w i t h techn ica l skil l 

and imag ina t ion shou ld a t tempt 

at the b e g i n n i n g the most d i f f i cu l t 
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f o rms of con t ro l . The mess of 

tang led str ings resul t ing w h e n a 

puppe t is d r o p p e d is very d i f f i cu l t 

to sort ou t . In fac t many puppeteers 

prefer to restr ing rather than u n -

tang le . A l w a y s aim at the s implest 

possible f o rm of s t r ing ing snd 

con t ro l for every puppe t y o u make. 

M a r i o n e t t e s f r o m V a r i o u s 

M a t e r i a l s 

A s w i t h abstract puppets , m a r i o n ­

ettes can be cons t ruc ted f rom 

a lmost any th ing . The materials 

e m p l o y e d , if unpa in ted , can o f ten 

süggest or ref lect the character of 

the part they play. On the f o l l o w -

ing pages are i l lustrated a variety 

of puppe ts made f rom a var iety of 

mater ials, such as cardboard car-

tons and tubes, metal f o i l , b r o o m -

st icks and t i n - c a n s . 

A large cardboard tube w i l l serve 

as a b o d y on to w h i c h can be 
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fas tened smaller tubes to represent the degree of f lex ib i l i ty . Th is is the 

the head and neck, arms and basic a r rangement of parts f r o m 

hands and legs and feet, all of w h i c h all t ypes of mar ione t te can 

w h i c h can be f lex ib ly j o i n ted . be cons t ruc ted . The f inal appear-

S imple jo in ts can be made w i t h anee of your mar ionet tes w i l l d e -

needle and th read , the number of pend u p o n the divers i ty of your 

s t i tches at each jo in t de te rm in ing abi l i t ies. 



3 4 

These f igures can be pa in ted a n d / 

or decora ted w i t h co lou red paper, 

or, if made f r o m co loured c a r d ­

board , features can be added in 

Ind ian ink. 

Cardboard tube f igures have, of 

course, a rather short l i fe: they get 

soi led and c rump led and lose their 

at t ract iveness. Bu t they have set 

a pattern for f i g u r e - b u i l d i n g ou t 

o f sepárate parts and the on ly n e w 

skil ls to be learned, w h e n b u i l d i n g 

puppe ts f rom a more durab le 

mater ia l , are those of j o i n t i n g . 

Bodies w i t h fo rmal ized l imbs can 



be made f r o m w o o d e n lath or 

d o w e l b o u g h t in t imber yards or 

h o b b y shops. C o n n e c t i n g the sep­

árate parts can be s imple or c o m -

plex d e p e n d i n g on w h a t is re-

qu i red of the jo in t : a nail h a m m e r e d 

into each part and secured w i t h 

str ing is s imple , bu t l im i ted . L inked 

screw eyes prov ide a s imple u n i ­

versal j o in t for use at the neck, 

t runk and shoulder . A leather s t o p -

jo in t can be used at the e l b o w 

and knee, etc. The soph is t ica ted 

mar ionet te w i l l , of course, require 

its jo in ts to be neater and p robab ly 

more c o m p l e x - the p u p p e t on 

page 3 6 i l lustrates th is . 

Final ly a w o r d abou t hand carv ing 

mar ionet tes. It is essential to have 

g o o d too ls . Proper c u t t i n g and 

carv ing too ls can be ob ta ined 

f rom hardware and a r t -supp ly 

shops. A n d if y o u have access to a 
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w o o d w o r k bench it is adv isable 
f r o m the po in ts of v i e w of fac i l i ty 
and safety to use the v ice to gr ip 
the mater ia l w i t h w h i c h y o u are 
w o r k i n g . 

36 

In carpenters ' w o r k s h o p s there 

are all sorts of scraps of w o o d that , 

sanded and varn ished, can prov ide 

the raw material for creat ing i m a g i -

nat ive f igures. 



S h o u l d y o u f ind tha t the sol id 

w o o d mar ionet te is t o o heavy for 

p ro longed h a n d l i n g , y o u c o u l d 

make the heads, bodies and l imbs 

l ighter by us ing plást ic m o d e l l i n g 

mater ia l , or pap ie r -máché over 

po lys tyrene in the manner d e -

scr ibed on page 2 1 . The plást ic 

m o d e l l i n g material w i l l g ive y o u 

l ightness w i t h reasonable s t reng th , 

and if the m o d e l l i n g is careful ly 

d o n e screw eyes, cord and leather 

t h o n g s can easily be w o r k e d in to 

the material w h e r e they w i l l be 

g r ipped as if g lued as the p u p p e t 

hardens. 

The mar ionet te is qui te a c o m p l i -

cated apparatus; it depends u p o n 

gravi ty and needs to be hand led 

in te l l igent ly . Tha t is to say, the 

puppeteer mus t unders tand tha t 

all the m o v e m e n t s he p roduces 

are the result r>f h ; C h a n d i i n y ur me 

str ings. If all the str ings are released 

the l imbs w i l l hang l imply in the 

in imi tab le mar ionet te f ash ion . 

In th is b o o k w e have del iberate ly 

s h o w n the s implest f o rms of c o n ­

t ro l mechan isms. In the i l lustrat ion 

above is an ext remely intr icate ex-

ample , w h i c h permi ts the m o v e ­

m e n t of head, b o d y and l imbs, 

i nc lud ing hands and feet. Such a 

con t ro l w o u l d be des igned spec i -

f ica l ly to f i t the hand of the 

operator normal ly ' p lay ing ' tha t 

mar ionet te . 
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A S m a l l D i g r e s s i o n : P u p p e t s 

a n d t h e T r i c k F i l m 

A w o r d abou t puppets for those 

w h o m i g h t en joy t r ick c ine p h o t o -

graphy. The inan imate ob jec t can 

be made to appear m o v i n g by 

j o i n i n g toge ther a series of sti l l 

pho tog raphs , each stil l be ing taken 

after a small a l terat ion in the 

pos i t ion of the mode l . Plast ic ine 

f igures are ideal for the beg inner . 





Later, fu l l y mode l led f igures can 

be used. For th is purpose y o u w i l l 

require a mode l tha t can remain 

f i xed in each of the pos i t ions set. 

A ch i ld 's dol í is an o b v i o u s cho ice , 

bu t h o w m u c h more sat is fy ing if 

the mode l is home-made ' . for ex-

ample the s tock ing puppe t , s tu f fed 

w i t h rag or sawdus t , and w i t h an 

inner f r a m e w o r k of f lex ib le w i r e 

permi t t i ng the pos i t ion of the 

mode l to be changed step by step. 
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The World's a Stage 

As has been sugges ted earlier a 

stage is no t abso lu te ly necessary 

for the p r o d u c t i o n of a puppe t 

p lay, bu t such p r o d u c t i o n s are 

l imi ted in scope w i t h o u t the fac i l i -

t ies a f forded by the theatre of 

t rad i t iona l t ype . Therefore let us 

cons ider t w o or three s imple types 

of theatre. The s h o e - b o x theatre 

is perhaps the mos t s imple to 

make and to opérate. Two methods 
are o p e n t o us: 

1 . If the box is to be held in one 

hand and the cardboard c u t - o u t 

puppets operated w i t h the other , 

the slots by w h i c h the puppets are 

i n t roduced on to the stage w i l l 

have to be cu t r ight across the 

f loor of the stage f r o m side to side. 

2. Greater f lex ib i l i t y of m o v e m e n t 

can be ob ta ined by inser t ing the 

s e l f - s u p p o r t i n g f igures f rom the 
Winps' t h r m !£>>•> v o r t . \ , a f a iu t f j in 

the sides of the box: the puppe ts 

be ing opera ted by means of rods 

of w i r e fas tened to the f igures at 

r igh t -ang les . W i t h the S h o e - b o x 

Theatre rest ing on a tab le , bo th 

hands are free to opérate the 

puppets . 

T o cater for larger aud iences a 

b igger , bu t similar t ype of theatre 

can be made f r o m a cardboard 

car tón , in to w h i c h can be in t ro ­

d u c e d larger puppets and m o v -

able scenery. A t th is stage it 

becomes feasible to use the other 

types of puppe t , bu t th is w i l l 

necessi tate s t reng then ing and s u p -
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por t i ng the cardboard car tón the ­

atre on a w o o d e n f r a m e w o r k . If the 

f loor of the stage is made re-

movab le , the one theatre w i 

suf f ice for most needs. The f loor 

w o u l d be removed for the opera -

t ion of g love and rod puppe ts f rom 

b e l o w , and replaced w h e n opera -

t i n g cardboard c u t - o u t puppe ts 

f r o m the side, or mar ionet tes f rom 

above. Per formances w i l l be e n -

hanced if the puppeteers are 

h idden f r o m the aud ience 's v i ew . 

This can be achieved qu i te s imply 

w i t h the add i t ion of a broad 

cardboard sur round su i tab ly pa in -

ted and deco ra ted . 
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Scenery can be pa in ted as s imply 

or as deta i led as you w i s h . Sheets 

of stiff paper, or ca rdboard w i l l 

suf f ice for the shor t - l i ved p roduc -

t i o n , b u t for durab i l i ty a plást ic 

pa in t on canvas is adv ised. In 

des ign ing your scenery remember 

the back r o w of the aud ience and 

be bo ld in p ropo r t i on and careful 

in the use of co lour : remember 

tha t it shou ld no t o v e r w h e l m the 

actor . The cardboard backd rop 

can be made se l f - s tand ing by 

f o l d i n g , bu t canvas or paper w i l l 

need a rod at the t o p and w e i g h t s 

at the b o t t o m to enable it t o be 

h u n g at the back of the stage. 

Mus ica l a c c o m p a n i m e n t presents 

l i t t le d i f f i cu l ty in these days of the 

por table record player and tape 

recorder. S o u n d ef fects can be 

p roduced w i t h very s imple ap -

paratus l ike po t l ids, metal fo i l , 

peas in a t in or on a t ray, etc. Bu t 

here again the record indust ry 

comes to our aid w i t h a w i d e 

var iety of ef fects on d isc. 

Effect ive l i gh t ing is s imple to 

p roduce bu t if mains e lectr ic i ty 

is to be used the advice of a 

properly qualified electrician 

should be obtained. 



Puppetry in School 

In the f o r e w o r d w e stated tha t 

three aspects of puppe t ry are 

educat iona l l y va luable : the p ro -

d u c t i o n , the play itself, and w a t c h -

ing and l is ten ing. This is, of 

course, very m u c h a genera l iza­

r o n , and it is t rue t o say tha t it 

w o u l d have no va l id i ty at all w i t h 

educa t i on general ly or w i t h art and 

craf t par t icular ly if, merely to 

prov ide an uncr i t ica l f i l l - in lesson, 

a ha l f -hear ted a t t e m p t is made to 

knock toge ther a puppe t of i n ­

de te rminab le character, w i t h an 

overs impl i f ied scr ipt des igned on ly 

to arouse laughter . 

The p r o d u c t i o n of puppets and 

p u p p e t theatres shou ld a lways 

pose some art ist ic and techn ica l 

p rob lems. 

The play shou ld a lways have a 

theme involving language and 
l i terature. 

W a t c h i n g and l is tening shou ld 

a lways be an act of i nvo lvement 

w i t h the play. 

Final ly, w e d o not just w a l k in to 

the class and say. 'Today w e are 

g o i n g to make p u p p e t s ! ' The idea 

shou ld or ig ínate f r o m some prev i -

ous occas ion and deve lop a c c o r d -

ing to c i rcumstances - the ages 

of the ch i ld ren , the requ i rements 

of the cu r r i cu lum and the t i m e -

table, and the techn ica l skil l of the 

class. 

A desire to make puppe ts can 

arise if for some t ime the ch i ldren 

have been m o d e l l i n g and creat ing 

character f igures that cou ld be 

g iven roles to play. W h e n they 

have comp le ted a number of 

models the ch i ld ren w i l l o f ten 

express the w i s h to make a puppe t 

play. Th is presents an excel lent 

o p p o r t u n i t y of e m p l o y i n g puppe ts 

to prov ide a foca l po in t in a lesson. 

M a n y subjects can benef i t f r o m 

their use; Language by the w r i t i n g 

of a play for p r o d u c t i o n ; His tory 

by the research invo lved in t rac ing 

the b e g i n n i n g s of puppet ry ; Geo-

g raphy because pnnpptry hac 

all over the w o r l d . In fact, pup­
petry can prov ide the basis for an 

a lmost to ta l in tegra t ion of studies. 

The s impl ic i ty or comp lex i t y of 

the w o r k required of the ch i ldren 

w i l l depend largely u p o n their age, 

t h o u g h this does not a lways f o l -

l o w . Where ch i ldren have had 

prev ious exper ience of w o r k i n g 

w i t h paint and clay they w i l l have 

ga ined a dexter i ty and an under-

4 4 



s tand ing and fee l ing for artistic J u d y type of f igures. It shou ld be 

matters tha t may we l l be b e y o n d expla ined that , apart f r o m hav ing 

the abi l i ty of many adul ts . There- hands and feet and proper c lo thes, 

fore , d e p e n d i n g u p o n the ability the íeatures ot each head will need 
of the ch i ld ren and the encourage- to be obv ious ly d i f ferent . A n 

ment they have received, the amus ing and s imple w a y of e f fect -

teacher w i l l de termine w h i c h p ro - ing this w o u l d be to set a theme of, 

ject is l ikely to be the mos t say, 'The People In Our T o w n ' and 

reward ing . to p roduce car icatures of those 

best k n o w n . Set a t h e m e like 'A l l 

Af ter a sub jec t for a play has been Sorts of St range Be ings ' and armies 

dec ided u p o n there w i l l be c o n - of monsters , m e n f r o m Mars and 

siderable c o m p e t i t i o n a m o n g the robots w i l l appear as their i m a g i -

ch i ldren to m o d e l the pr inc ipal nat ions are released to run r iot. 

characters. A t th is po in t it w i l l pay 

to d iscuss the w o r k ser iously w i t h The ch i ld ren w i l l be best able to 

all the ch i ld ren , exp la in ing tha t suggest ñames and characters and 

puppe t heads are no t the on ly vo ices for the puppets they have 

th ings of impor tance to be p ro - made themselves. The g roups 

d u c e d : there are the c lo thes, the w h i c h have w o r k e d together 

stage and scenery and , eventua l ly , shou ld be encouraged to pu t on an 

the l i gh t ing and s o u n d effects ex tempore playlet. This is a par-

apparatus. The w o r k can then be t icu lar ly f ru i t fu l f o r m of ac t iv i ty 

shared ou t , each ch i l d , or g r o u p of because such playlets w i l l come 

ch i ld ren , be ing assigned a speci f ic d i rect ly f r o m the ch i ld ren 's imag i -

task most su i ted to their abi l i t ies. na t ions . 

A promise shou ld be g iven tha t all T h e P l a y 

their preparatory w o r k w i l l be Playing w i t h puppe ts he lps d e -

ut i l ized in the p r o d u c t i o n of the ve lop a ch i ld 's empa thy for the 

play. In this w a y everyone w i l l feel subject . The abi l i ty to feel as 

that they have made a really useful t h o u g h he himsel f were t read ing 

c o n t r i b u t i o n . It may be necessary the stage, and menta l ly ac t ing the 

to remind the model lers tha t their puppe t ' s role, deve lops c o n c e n t r a -

ski l ls, deve loped w h e n w o r k i n g t ions and observa t ion . His m a n i p u -

w i t h clay, p a p i e r - m á c h é , etc., n o w lative ski l ls are also deve loped as 

d e m a n d a h igher s tandard of w o r k he copes w i t h the prob lems of 

than tha t needed in the p r o d u c t i o n t rans la t ing his w ishes to the p u p -

of their earlier, pr imi t ive Punch and pet. It is o b v i o u s that , of all the 
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puppe ts prev ious ly describen!, the 

mar ionet te w i t h its fu l l range of 

m o v e m e n t s of fers the w i d e s t o p -

por tun i t ies in these respects. 

The ex tempore playlet prov ides 

the best oppor tun i t i es for the ch i ld 

to ident i fy w i t h his puppe t partner 

and to d iscover n e w modes of 

speech, n e w w a y s of t h i n k i n g and 

a new sense of c o n t i n u i t y . He w i l l 

have to learn t o correlate his role 

w i t h his f e l l o w players. The normal 

play w i t h its p re-se lec ted roles 

needs in tensive s tudy and inter-

pre ta t ion w h i c h ch i ldren may f ind 

d a u n t i n g . For the beg inner spec i -

ally wr i t t en p u p p e t plays are avai l -

able tha t w i l l g ive con f i dence and 

ensure tha t a more po l ished per­

fo rmance can be presented to the 

w h o l e schoo l . Such a per fo rmance 

shou ld be presented and a n -

n o u n c e d as a class ef fort , for it is 

de f in i te ly no t a g o o d t h i n g t o p ick 

ou t a f e w favoured ch i l d ren , leav-

ing the rest d i sappo in ted and 

resent fu l . 

The most natural c o m b i n a t i o n of 

subjects are the creat ive ones of 

art and language, and it has of ten 

been s h o w n tha t ch i ld ren 's 

vocabu lar ies can be enr iched and 

se l f -exp ress ion made easier 

t h r o u g h the m é d i u m of p u p p e t -

play d ia logue . 

So, in the e n d , the class has 
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created b o t h the puppe t and the 

play. Rehearsals have s h o w n t h e m 

w h o is best f i t ted for the ind iv idua l 

parts and jobs . They have all w o r k e d 

hard and ga ined many ski l ls, bu t 

above all they have learned to 

w o r k together as a t e a m . 

A b o u t W a t c h i n g a n d L i s t e n i n g 

The emphas is so far has been o n 

acqu i r ing pract ical ski l ls. Let us 

n o w cons ider the valué of w a t c h ­

ing and l i s ten ing. 

W e start w i t h the premise that in 

every th ing ch i ld ren d o they learn 

s o m e t h i n g . Therefore, the puppe t 

play shou ld no t be a mere vehic le 

for pleasure and en te r ta inment as 

its mater ial can be educat iona l in 

the best sense of the w o r d . 

Chi ld ren shou ld be encou raged to 

w a t c h and l isten cr i t ical ly , to j udge 

w h e t h e r the sense of w h a t the 

p u p p e t said carne across proper ly . 

Were the m o v e m e n t s appropr ia te? 

H o w cou ld they be improved? 

W a s the language cor rect? O u g h t 

the scr ip t to be changed here and 

there? Are the scenery and props 

r igh t for the p lay? Is the play at all 

bo r ing? Has a n y t h i n g been fo r -

go t ten ? 

Ch i ld ren can be a cr i t ical aud ience, 

bu t o f ten lack the abi l i ty to pu t 

their op in ions in to w o r d s . It is, 

t h e n , a useful exper ience to let the 

ch i ldren p lay the part of stage 



di rec tor and , w i t h puppe t in h a n d , 

ins t ruct the o ther players. 

W a t c h i n g and l is tening can fu l f i l 

a part icular ly usefu l f u n c t i o n if the 

teacher t h r o u g h the pupbe t ' s 

m o u t h gives a 'cur ta in lecture ' or, 

perhaps, in h u m o r o u s ve in , argües 

w i t h the p u p p e t on po in ts of 

g rammar , mathemat ics , etc. The 

p u p p e t w i l l , of course, a lways 

w a n t t o answer b a c k ! 

The p u p p e t p lay, w h a t e v e r its 

s tandard of per fec t ion , shou ld have 

its speci f ic place in the c lassroom. 

In no other way can so much that 
is impor tan t in life be made im-

mediate ly and s t ra igh t fo rward ly so 

real - d iscover ing and d o i n g , c o n -

s ider ing and d e c i d i n g , j u d g i n g and 

improv ing , learning and e n j o y i n g , 

w a t c h i n g and l i s ten ing. 

In the f o l l o w i n g pages w e g o o n 

f rom w h a t w e have already d e m o n -

strated and give additional 
examples of puppet building. 



Empiy packets and conta iners Facing page: A rod puppe t created 

offer a host of adven tu rous poss i - f r om co loured a u t u m n fo l iage. 

bi l i t ies. Puppets made f r o m plást ic 

bot t les are specia l ly sui ted to the 

r o d - p u p p e t theatre for they are 

l ight and unbreakab le . 

4 8 





Finger p u p p e t made f rom st rong 

ca rdboard . T w o holes for the f i rst 

and second f inger are cu t in the 

l ower part. 

B e l o w . Finger puppe ts 4 - 6 inches 

h igh - 'Auc t ioneer and A u d i e n c e ' 

o u t of 'A Puppet Salad ' . Mater ia ls 

used were rubber bal ls, corks, 

w o o l , bu t tons , and so o n . The 

f igures were made first, then l itt le 

scenes w e r e w r i t t e n sui ted to the 

var ious types . 



•Gímpfe nand puppets with painted 
po/ystyrene heads. Two holes are 
cut in the sleeveless c lo thes for 

t h u m b and index f inger . 

51 



A n oíd s tock ing or pu l lover sleeve, 

cardboard and adhesive are the 

chief materials for th is raven. The 

beak is opened and c losed by the 

t h u m b and index f inger . 

A horse for the hand puppe t stage: 

brush covered w i t h co loured paper. 

Facing page: Negro hand puppe t . 

The head is made f rom a pa in ted 

polystyrene bal l . 

52 
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Clo th puppe t . The head is made 

f r o m an o íd s t o c k i n g , pa in ted . 

54 



W o o l l e n skein puppe ts can be 

kn i t ted toge ther f r o m yarn rem-

nants. They are best used as rod 

puppe ts (see page 8 ) . 

55 



A n o íd piece of tree root pa in ted 

w i t h poster co lour . One can make 

a w i d e var iety of these ' m a n -

drakes' and a comp le te root -

theatre can be fash ioned . S tuck 

on to a st ick the rod p u p p e t is 

comp le te . 

56 



This b ig raven, a hand puppe t , 

consists main ly of a piece of tree 

root f o u n d in the w o o d s , w h i c h 

w a s easily carved w i t h a kni fe and 

then pa in ted . The hand grasps the 

lower part of the root inside the 

c lo th cover ing , and so man ipu la tes 

it. 

57 



A strange paper an imal , cu t and 

fo lded and s t rung as a mar ionet te . 

58 



Bot t le f igures, 4 - 1 8 inches h i g h . 

From left to r ight : Ka r l -Leopo ld , 

Professor B r a i n w a v e , the M o o n -

d o g B i b o , and C i rcus -D i rec to r 

Lookhere f rom ' K a r l - L e o p o l d ' s T r i p 

to the M o o n ' . Bot t les and d e c o r a -

t ions f r o m scrap mater ials. Text 

devised and w r i t t e n by schoo l 

ch i l d ren . 

59 



Mar ione t te 19 ¡nenes h i g h . The 

Guard f rom 'The Story of the 

Clever W o m a n ' by Cari Orff. The 

materials used, th in sheet meta l , 

industr ia l was te , c l o t h , and o d d s 

and ends, depended on the charac­

ter of the f igures. 

60 



Mar ione t tes 18 inches h i g h . Kaspar 

and M o n e y b a g s , f rom 'The M a g i c 

Fiddle ' by Werner Egk. Paper-

coated and pa in ted f igures staged 

in the style of the nin t*u 
6 1 



Mar ione t tes 1 2 - 2 0 inches h igh . 

T h e Shor t and the Tall G n o m e ' 

ffórrí Pícfurés from an Exh ib i t ion ' . 

The p r o d u c t i o n a t tempted to inter-

pret the music by Mussorgsky 

p ic tor ia l ly . The f igures are made 

f rom wi re , bones, rubber balls, 

even a k i tchen sieve, and these and 

other scrap material were left in 

their or ig ina l f o r m . 

Facing page: Rod p u p p e t 36 
inches h igh . T h e Rich M pr rhant ' . 
made f rom cardboard , wood and 
an electr ic l ight bu lb . 

6 2 





Glove puppets , 24 inches h igh . Facing page, b e l o w : Mar ionet tes 

'Marke t W o m e n ' , made f rom 8 and 56 inches h igh . 'Baba Yaga 

wa te r i ng cans, s p o n g e - r u b b e r the W i t c h and T w o Birds'. They 

str ips, c lo th and pearls. were created f r o m roots, branches, 

bast, w i l l o w t w i g s , fir cones, shel ls, 

Facing page, above: Rod puppe t , etc. 

16 inches h igh , 28 inches w i d e . A 

bat made f rom natural mater ials, 

roots, branches, shells, leaves. 
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Facing page: 19th Century hand 
puppet , P u n c h . The w h o l e figure 
made of w o o d and text i les is a b o u t 

20 inches h i g h . It is no t surpr is ing 

tha t the arms, w h i c h are con t ro l led 

by sepárate f ingers , are kept smal l . 

It needs a lot of s t rength and 

endurance to hand le a puppe t l ike 

th is w i t h o u t apparent e f for t . 

A Javanese rod p u p p e t , con t ro l led 

by the h a n d . The movab le e l b o w 

jo in ts permi t gracefu l movemen ts . 

W a j a n g - G o l e k f igure made f r o m 

w o o d and text i les (see page 8 ) . 
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19th Century Chínese s h a d o w -

play f igures. D e m o n in Travel l ing 

Clo thes and Off ic ia l bo th made 

f r o m parchment , dyed in co lour . 

The rods w h i c h w o r k the f igures 

6 8 

are v is ib le . A r m s and hands are 

movab le and in the hands can be 

seen the holes w h i c h take their 

con t ro l rods. 



Rod puppe t , ' M a f o l t a ' , f r o m the 

Bucharest T a n d a r i c a ' Puppe t 

Theatre. The head and hands are 

paper -coa ted , and it can on ly tum 

and w a v e the arms. Its p o w e r of 

expression lies in the very c o m i c 

face. 

6 9 
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Facing page: It all depends on the 

expressive pa in t ing and costumes. 

Tube puppets f rom the State 

Puppet Theatre in Sof ia ( 1 9 6 5 ) , 

created w i t h cardboard and tex­

t i les. 

A b o v e : 19th Century Sic i l ian 

Mar ione t tes - Paladins. There are 

rod con t ro ls on head and hands 

and the f igures, w h i c h are made 

f rom w o o d , text i les and meta l , are 

up to 58 inches h igh . Play scr ipt 

mater ial : the Saga of Ro land , and 

'Jerusalem Freed', and these f igures 

are f rom 'Catania and Aci rea le ' . 

71 



19th Century Rod Mar ione t tes . 

The mar ionet tes hang on s tout 

iron rods, w h i c h enable the w h o l e 

f igure to tu rn . M o v e m e n t of the 

l imbs is cont ro l led by str ings. 

Scene f rom a Bohemian Nat iona l 

Mar ione t te Theatre. 

7 2 



Figure f rom a Liége T c h a n t c h e s 

Theatre ' , 1 9th Century . Th is is an 

or ig ina l f o rm of mar ionet te w h i c h 

can also be adop ted for schoo l 

purposes. The f igures hang very 

s imply . It is possible to add 

mob i l i t y to the l imbs by means of 

s t r ings. 

7 3 



Mar ione t te - ' D o u b l e - h e a d e d w i c k ) , 1 9 6 1 . A very comp l i ca ted 

Peter and Paul ' by Harro M i c h a e l mar ionet te w h i c h requires a great 

Siegel . Florence ( fo rmer ly B runs - number of st r ings to cont ro l it. 

7 4 



Table of Technical skill levéis for 
Grades 1 through 12 

Puppets are for ch i ld ren , y o u n g 

people and adul ts. They p roduce 

t h e m and play w i t h t h e m . But 

there is w i d e var ia t ion in the 

techn ica l d i f f i cu l t ies encoun te red . 

The f o l l o w i n g tab le gives oníy a 

very general ind ica t ion , so that 

ch i ldren do not meet w i t h u n -

necessary d i f f icu l t ies w h i c h m igh t 

d iscourage t h e m . Teachers w i l l 

k n o w the capabi l i t ies of their 

pup i ls and how much they can 
ask of them. 

Kindergar ten and Grade 1 : 

6, 7, 15, 16 , 20 , 23 lower , 

26 , 27 , 48 , 50, 5 1 , 56 . 

Grade 2: 

6, 7, 15, 16, 20 , 2 3 lower , 

26 , 27 , 4 8 , 50 , 5 1 , 56 . 

Grade 3: 

7, 8, 9, 10, 12, 1 5, 16, 19, 20 , 

22 , 23, 26, 27 , 48 , 50, 5 1 , 56 . 

Grade 4: 

7, 8, 9, 10, 1 1 , 12, 13, 15, 16 , 

19 , 20, 22 , 23 , 26 , 27, 4 1 , 4 8 , 

50 , 5 1 , 56, 59 . 

Grade 5: 

7, 8, 9, 10, 1 1 , 1 2 , 13 , 14, 15, 

16, 19, 20 , 2 1 , 22 , 23 , 2 4 , 

26 , 27 , 28 , 3 2 / 3 3 , 4 1 , 42 , 48 , 

50 , 5 1 , 52, , 55 , 56 , 59, 64 , 73 . 

Grade 6: 

7, 8, 9,10,11,12,13,14,15, 
16, 17, 18, 19, 20 , 2 1 , 22 , 23 , 

2 4 , 27 , 2 8 , 29 , 3 2 / 3 3 , 34 , 35 , 

4 1 , 42 , 4 8 , 50 , 5 1 , 52 , 55 , 56 , 

58 , 59, 60 , 6 1 , 73 . 

Grades 7 - 1 2 : 

7, 8, 9, 10, 1 1 , 12, 13 , 14 , 15, 

16, 17, 18 , 19, 2 1 , 22 , 23 , 24 , 

25 , 27 , 28 , 29 , 30 , 3 2 / 3 3 , 34 , 

35 , 3 6 / 3 7 , 3 8 / 3 9 , 4 1 , 42 , 4 8 , 

50 , 5 1 , 52 , 55, 56 , 58 , 59 , 60 , 

6 1 , 62 , 6 3 , 65, 7 3 . 

7 5 



Index 

A u d i e n c e , t h e 4 6 

Ba l l , w o o d e n , as p u p p e t head 9, 1 0 
Ba lsa 2 5 

B o h e m i a n N a t i o n a l M a r i o n e t t e 
Thea t re 7 2 

B o t t l e f i g u r e s 4 8 , 5 9 
B u c h a r e s t , T a n d a r i c a P u p p e t 

Thea t re 6 9 

C a r d b o a r d t u b e m a r i o n e t t e s 3 2 - 3 4 
C a r t ó n c o n v e r t e d t o p u p p e t s tage 

4 1 ^ 2 
C a r v i n g t o o l s 3 5 - 3 6 
C'atañía and Acireale 71 
C h í n e s e s h a d o w p lay 1 3 , 6 8 
C l o t h p u p p e t 1 5 , 5 4 

Controls for marionettes 30, 37 

D o l l s , h o m e - m a d e 5, 4 0 

Egk, W e r n e r . The Magic Fiddle 61 
Elect r ica l e f fec ts 4 3 

Features , m a k i n g t h e 1 9 - 2 2 
Feet 2 3 

F i n g e r - p u p p e t s 1 5 , 5 0 

G l o v e p u p p e t s 3, 4 , 1 6 , 6 4 
G o e t h e , J . W . 4 

H a n d p u p p e t s 1 5 , 5 1 , 5 2 , 5 3 , 6 6 
H a n d s 2 3 
H e a d s 1 7 , 2 2 , 2 4 
H o r s e p u p p e t 5 2 

I m a g i n a t i o n , f o s t e r i n g o f 5 

I m p r o v i s a t i o n s 6 

J a n K laasen , p u p p e t o f 3 
J a v a n e s e r o d p u p p e t 4 , 6 7 
Jerusalem Freed 71 
J o i n t s , m o v a b l e 1 2 , 3 4 - 3 5 , 3 7 , 6 7 
J u m p i n g J a c k 1 2 

K n o t p u p p e t s 1 5 

Leaves 4 9 , 6 5 

L iege , T c h a n t c h e s Thea t re 7 3 
L i g h t i n g 4 3 

M a r i o n e t t e s 2 6 - 3 7 , 4 6 , 6 0 , 6 1 , 6 5 
c o n t r o l l i n g 3 0 , 3 7 , 7 1 , 7 2 , 7 4 
r o d 7 2 
S i c i l i an 71 

M a s k p u p p e t s 2 3 
M u s i c a l a c c o m p a n i m e n t 4 3 , 6 2 
M u s s o r g s k y , M . Pictures from an 

Exhibition 6 2 

N a t u r a l ma te r ia l s 4 9 , 5 6 , 5 7 , 6 5 
N e g r o h e a d 5 3 

Orff , Car i . The Story of the C/ever 
Woman 6 0 

Paper , c o r r u g a t e d fo r p u p p e t h e a d s 

1 7 

Papier m a c h é p u p p e t h e a d s 2 1 , 3 7 
P lást ic b o t t l e p u p p e t s 4 8 

Plást ic m o d e l l i n g mate r ia l 1 8 - 2 3 , 3 7 
P lást ic w o o d 2 5 
P las t i c ine 2 4 , 3 8 
Play, t h e 4 4 - 4 7 
Play le t , t h e e x t e m p o r e 4 6 

P o l y s t y r e n e p u p p e t h e a d s 9, 1 0 , 2 1 , 
5 1 , 5 3 

Punch and J u d y 5, 6 6 
P u p p e t h e a d s 1 7 - 2 2 

p a i n t i n g 2 0 , 2 2 

R a v e n p u p p e t s 5 2 , 57 
R o d m a r i o n e t t e s 7 2 
R o d p u p p e t s 4 , 8, 1 2 , 5 5 , 5 6 , 6 3 , 

6 5 , 6 7 , 6 9 

f r o m a u t u m n f o l i a g e 4 9 

R o o t s , c a r v e d 5 6 , 5 7 , 6 5 

Saga of Rolandl^ 

S c e n e r y 4 3 
S c h o o l , p u p p e t r y in 4 4 - 4 7 
S c r a p mater ia ls , p u p p e t s f r o m 2 9 , 

3 2 , 4 8 , 5 9 , 6 0 , 6 2 
S h a d o w p lays 4 , 1 3 , 6 8 
S h a d o w p u p p e t s 1 3 , 1 4 
S h a w , B e r n a r d , 3 

Shee t m e t a l 6 0 
She l ls 6 5 

S h o e b o x p u p p e t s tage 4 1 
S ic i l i an m a r i o n e t t e s 71 
S iege l , M i c h a e l , p u p p e t by 7 4 
S l i p p e r s as p u p p e t s 7 
S o f i a S ta te P u p p e t Thea t re 7 0 
S p o o n p u p p e t s 6 - 8 
S t a g e , t h e 4 1 - 4 3 

Tescher , R, p u p p e t by 3 
T i n - c a n p u p p e t s 1 1 , 2 8 
Tr ick f i l m , m a k i n g a 3 8 - 4 0 
T u b e p u p p e t s 1 5 , 1 6 , 1 8 , 7 0 
T u b e s in p u p p e t m a k i n g 3 2 - 3 4 

Vegetable theatre 26 

Wajang-Golek figure 67 

Watching, iistening and CÚfek} 
4 , 4 4 , 4 6 , 4 7 

W o o d e n heads , c a r v e d 2 5 , 3 5 
W o o l l e n ske in p u p p e t s 5 5 



Index 

A u d i e n c e , t h e 4 6 

Ba l l , w o o d e n , as p u p p e t h e a d 9 1 0 
Ba lsa 2 5 

B o h e m i a n N a t i o n a l M a r i o n e t t e 
T h e a t r e 7 2 

B o t t l e f i gu res 4 8 , 5 9 
B u c h a r e s t , T a n d a r i c a P u p p e t 

Thea t re 6 9 

C a r d b o a r d t u b e m a r i o n e t t e s 3 2 - 3 4 
C a r t ó n c o n v e r t e d t o p u p p e t s tage 

4 1 ^ 4 2 
C a r v i n g t o o l s 3 5 - 3 6 
Catania and Acireale 71 
C h í n e s e s h a d o w p lay 1 3 , 6 8 
C l o t h p u p p e t 1 5 , 5 4 

Controls for marionettes 30, 37 

Do l l s , h o m e - m a d e 5, 4 0 

Egk, W e r n e r . The Magic Fiddle 61 
E lect r ica l e f fec ts 4 3 

Features, m a k i n g t h e 1 9 - 2 2 
Feet 2 3 

F i n g e r - p u p p e t s 1 5 , 5 0 

G l o v e p u p p e t s 3, 4 , 1 6 , 6 4 
G o e t h e , J . W . 4 

H a n d p u p p e t s 1 5 , 5 1 , 5 2 , 5 3 , 6 6 
H a n d s 2 3 
H e a d s 1 7 , 2 2 , 2 4 
H o r s e p u p p e t 5 2 

I m a g i n a t i o n , f o s t e r i n g o f 5 

I m p r o v i s a t i o n s 6 

J a n K laasen , p u p p e t o f 3 
J a v a n e s e r o d p u p p e t 4 , 6 7 
Jerusalem Freed 71 
J o i n t s , m o v a b l e 1 2 , 3 4 - 3 5 , 3 7 , 6 7 
J u m p i n g J a c k 1 2 

K n o t p u p p e t s 1 5 

Leaves 4 9 , 6 5 

L iege , T c h a n t c h e s Thea t re 7 3 
L i g h t i n g 4 3 

M a r i o n e t t e s 2 6 - 3 7 , 4 6 , 6 0 , 6 1 , 6 5 
c o n t r o l l i n g 3 0 , 3 7 , 7 1 , 7 2 , 7 4 
r o d 7 2 
S i c i l i an 71 

M a s k p u p p e t s 2 3 
M u s i c a l a c c o m p a n i m e n t 4 3 , 6 2 
M u s s o r g s k y , M . Pictures from an 

Exhibition 6 2 

N a t u r a l mater ia ls 4 9 , 5 6 , 5 7 , 6 5 
N e g r o h e a d 5 3 

Orff , Car i . The Story of the C/ever 
Woman 60 

Paper , c o r r u g a t e d fo r p u p p e t h e a d s 

1 7 

Papier m a c h é p u p p e t h e a d s 2 1 , 3 7 

P lást ic b o t t l e p u p p e t s 4 8 

Plást ic m o d e l l i n g mate r ia l 1 8 - 2 3 , 37 
P lást ic w o o d 2 5 
P las t i c ine 2 4 , 3 8 
Play, t h e 4 4 - 4 7 
Play le t , t h e e x t e m p o r e 4 6 
P o l y s t y r e n e p u p p e t heads 9 , 1 0 , 21 

5 1 , 5 3 
Punch and Judy b, 6 6 
P u p p e t heads 1 7 - 2 2 

p a i n t i n g 2 0 , 2 2 

R a v e n p u p p e t s 5 2 , 5 7 
R o d m a r i o n e t t e s 7 2 
R o d p u p p e t s 4 , 8, 1 2 , 5 5 , 5 6 , 6 3 , 

6 5 , 6 7 , 6 9 

f r o m a u t u m n f o l i a g e 4 9 

R o o t s , c a r v e d 5 6 , 5 7 , 6 5 

Saga of RolandT\ 

S c e n e r y 4 3 
S c h o o l , p u p p e t r y in 4 4 - 4 7 
S c r a p mater ia ls , p u p p e t s f r o m 2 9 , 

3 2 , 4 8 , 5 9 , 6 0 , 6 2 
S h a d o w p lays 4 , 1 3 , 6 8 
S h a d o w p u p p e t s 1 3 , 1 4 
S h a w , B e r n a r d , 3 

S h e e t m e t a l 6 0 
She l ls 6 5 

S h o e b o x p u p p e t s tage 4 1 
S ic i l i an m a r i o n e t t e s 71 
S iege l , M i c h a e l , p u p p e t by 7 4 
S l i ppe rs as p u p p e t s 7 
S o f í a S ta te P u p p e t Thea t re 7 0 
S p o o n p u p p e t s 6 - 8 
S t a g e , t h e 4 1 ^ 4 3 

Tescher , R, p u p p e t by 3 
T i n - c a n p u p p e t s 1 1 , 2 8 
Tr ick f i l m , m a k i n g a 3 8 - 4 0 
T u b e p u p p e t s 1 5 , 1 6 , 1 8 , 7 0 
T u b e s in p u p p e t m a k i n g 3 2 - 3 4 

V e g e t a b l e t h e a t r e 2 6 

Wa¡ang-Golek figure 67 

Watching, listening and cntóno, 
4 , 4 4 , 4 6 , 4 7 

W o o d e n heads , c a r v e d 2 5 , 3 5 
W o o l l e n ske in p u p p e t s 5 5 



Art Media Series 

Published by van Nostrand ReinhCd Company 


